Cindy Sherman was born January 19, 1954, in Glen Ridge, New Jersey

She recieved her B. A. in photography from the State University of New York at Buffalo in 1976. She began work on the Untitled Fil Stills in 1977, the same year she moved to New York City. 

Sherman’s reputation was established on the basis of her Untitled Film Stills, a series of black-and-white photographs from the late 1970s in which the artist depicted herself dressed in the guises of clichéd B-movie heroines

Cindy Sherman was twenty-three years old when she began making these pictures in 1977. The first were an experiment: fan-magazine glimpses into the life (or roles) of an imaginary blonde actress, played by Sherman herself. She went on to impersonate other imaginary actresses in other roles, eventually completing the series of sixty-nine photographs in 1980. She stopped, she has explained, when she ran out of cliches.

In the Untitled Film Stills there are no Cleopatras, no ladies on trains, no women of a certain age. There are, of course, no men. The sixty-nine solitary heroines map a particular constellation of fictional femininity that took hold in postwar America - the period of Sherman's youth, and the ground-zero of our contemporary mythology. In finding a form for her own sensibility, Sherman touched a sensitive nerve in the culture at large.

Other artists had drawn upon popular culture, but Sherman's strategy was new. For her the pop-culture image was not a subject (as it had been for Walker Evans) or raw material (as it had been for Andy Warhol) but a whole artistic vocabulary, ready-made. Her film stills look and function just like the real ones - those 8-by-10-inch glossies designed to lure us into a drama we find all the more compelling because we know it is not real.

1982 --- Feeling pigeonholed by the feminist discourse that surrounded her work, Sherman gradually dispensed with representations of the female, often removing herself from the picture and moving toward more fantastic and lurid imagery, as in her Fairy Tales and Disasters series from the mid-to-late 1980s. The ever-increasing market for her photographs also prompted this turn, challenging her to attempt to create work that was “unsaleable” due to its visceral depictions of vomit, body parts, and grotesque fairy tales. Simultaneously, she instilled the works with a heightened sense of artifice created by garish colors and gaps that reveal the fiction behind the illusion.

Throughout her career, Sherman has appropriated numerous visual genres—including the film still, centerfold, fashion photograph, historical portrait, and soft-core sex image—while disrupting the operations that work to define and maintain their respective codes of representation. In addition to numerous group exhibitions, her work was the subject of solo exhibitions at the Stedelijk Museum, Amsterdam, in 1982 and the Whitney Museum of American Art, New York, in 1987. A retrospective organized by the Museum Boymans-van Beuningen, Rotterdam, traveled throughout Europe in 1996 and 1997. 

